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This research paper titled “Magical Realism of Gabriel Garcia Méarquez:
A Metaphorical Discourse of Memory, Civilization, History, and Human

) Solitude ” explores the philosophical, aesthetic, and narrative dimensions
Received:Jan 03,2026 of magical realism as developed in the fiction of Gabriel Garcia
Accepted;Feb 15, 2026 Marquez. It argues that Marquez does not merely employ supernatural or
Published:Mar 30. 2026 fantastical elements for stylistic effect; rather, he constructs an

' epistemological framework in which reality is expanded to include myth,

memory, history, dream, and collective unconscious as inseparable
dimensions of human experience. The study situates magical realism
within its historical and theoretical background, tracing its early
formulation in Franz Roh’s concept of Nach Expressionismus and its
later transformation in Latin American literary discourse through writers
such as Alejo Carpentier, who redefined it as “the marvelous real” rooted
in the cultural and historical conditions of Latin America. The paper
further distinguishes magical realism from traditional romance and
oriental storytelling traditions by emphasizing its integration of the
extraordinary into the ordinary without disrupting narrative realism or
character perception. A central focus of the study is Marquez’s fictional
universe of Macondo in One Hundred Years of Solitude, which is
interpreted as a symbolic reconstruction of Latin American history,
colonial trauma, and cyclical temporality. The paper also examines the
motif of solitude as an ontological condition of human existence, where
communication remains fragmented despite physical proximity, and
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love, family, and history fail to overcome existential isolation. In
addition, the research incorporates critical perspectives from
international and Pakistani literary theorists, including Mario Vargas
Llosa, Carlos Fuentes, Harold Bloom, Shamsur Rahman Farugi, Intizar
Husain, and Muhammad Hasan Askari, to demonstrate how Marquez’s
narrative technique resonates across diverse cultural and intellectual
traditions. His fiction is shown to dissolve the boundaries between
history and memory, reality and myth, and individual and collective
consciousness. Finally, the study concludes that Marquez’s magical
realism is not an escape from reality but an aesthetic reconfiguration of
it. Through Macondo, Marquez constructs a universal metaphor of
human existence where time is cyclical, history is repetitive, and solitude
is the ultimate destiny of humankind. His literary vision thus establishes
a model of fiction that is simultaneously local in its cultural roots and
universal in its philosophical reach.
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“Magical realism is the transformation of the common and the everyday into the awesome and

the unreal.”(1)
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“The marvelous is not invented; it exists in the raw state in Latin America.” (2)
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“My grandmother told the most extraordinary things with the most deadpan expression.” (5)
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“The house where Garcia Marquez grew up was inhabited by ghosts, memories and omens.” (6)
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“Macondo is both a real village and a metaphor for the entire history of Latin America.” (7)
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“Solitude in Garcia Marquez is not isolation alone; it is the inability of human beings to truly

communicate.” (8)
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“Garcia Marquez writes history as memory and memory as myth.” (11)
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“Love in Marquez becomes an act of resistance against time and death.” (12)
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“Marquez possesses the narrative authority of the ancient storytellers.” (13)
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