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An Stylistics Analysis Of The Mention Of Animals And
Different Periods Of The Twentieth Century

The Art of Ghazal and the Representation of Animals and
BirdslIn the vast and expansive world of Urdu poetry, the Ghazal
is a poetic genre (sinf-e-sukhan) that not only holds a
distinguished position but has also been declared the very honor
and pride of Urdu poetry. Traveling through centuries of
evolutionary stages, the Ghazal has today become such a
comprehensive and all-encompassing genre that it possesses the
capacity to encapsulate every aspect, emotion, and experience of
human life. Initially, the subject matter of the Ghazal was
fundamentally limited to love and romance, praise of the
beloved's beauty, the states of separation and union, and the
inner workings of the heart. However, with the passage of time,
Persian and subsequently Urdu poets broadened its horizon. The
Ghazal did not remain confined merely to the themes of
metaphorical (earthly) love and divine love; rather, philosophy,
mysticism (tasawwuf), ethics, social issues, political awareness,
and deep insights into human psychology also began to be
expressed within it. Meanwhile, its greatest characteristic—
*that each couplet is a complete and independent unit in its own
right*—distinguishes it from other poetic genres. Conciseness,
brevity, symbolism, and allusion constitute the true beauty of
the Ghazal, which is the art of inhabiting a vast and new world
of meaning within the fewest possible words. The representation
of animals and birds (haiwaanat-o-tuyoor) in the Ghazal is a
long-standing trend in the Urdu poetic language. This
representation is not limited merely to aesthetic or metaphorical
pleasure; rather, it reflects dimensions of intellectual unity,
mystical, social, and national identity. The similes, metaphors,
and allegories of animals and birds grant the poets' language
simplicity, meticulous observation, emotional intensity, and
intellectual depth.

Keyword: Twentieth Century, Urdu Ghazal, Animals and Birds, Symbolism, Interpretation,
Symbolism in Urdu Poetry, Poetic Symbols, Stylistics, Metaphorical Expression.
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